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1l Cinquecento”
“Il Novecento”

Jusso Ttaliano







La passione, il gusto e la ricchezza d’idee che ci animano uniti alla conoscenza del legno tipica del mobiliere, alla maestria delle
lavorazioni eseguite secondo canoni artigianali, seppur su scala industriale dal nostro personale altamente specializzato: sono queste
le caratteristiche che contraddistinguono la produzione di New Design Porte, nata nel 1996 e specializzata nella produzione di porte
per interni e complementi d’arredo, tutti di altissima qualita e destinati ad una clientela dai gusti raffinati.

Grazie all’ispirazione alle varie epoche storiche, la produzione si arricchisce continuamente di nuove proposte, tutte all’insegna
dell’eleganza e del buon gusto. Nelle varie collezioni si combinano materiali pregiati e lavorazioni artigianali; le finiture sono
realizzate utilizzando i prodotti tipici di una volta: cera d’api, gommalacca, patine e tecniche di decoro eseguite rigorosamente a
mano da esperti maestri d’arte.

New Design ¢ in grado di realizzare progettazioni in stretta collaborazione con il cliente offrendogli un servizio di consulenza di
architettura d’interni, per soddisfare al meglio le esigenze. Inoltre realizza ogni tipo di lavorazione, anche su misura e personalizzata
per esaudire ogni richiesta, anche la piu particolare. Un servizio che ¢ reso possibile dall’organizzazione estremamente flessibile
dell’azienda.

Il prodotto New Design, unico nel suo genere, ¢ facilmente distinguibile dalle numerose e spesso approssimative imitazioni che
stanno invadendo il mercato.

Our passion, taste and wealth of ideas, together with the typical knowledge of wood that characterises furniture craftsmen and
skilled crafting techniques performed to perfection, albeit on an industrial scale, by our highly specialised staff: these are the
characteristics that distinguish the production of New Design Porte. The company was established in 1996 and is specialised in the
production of interior doors and furnishing complements, all of the very finest quality and destined to a clientele with refined tastes.
Inspired by a variety of historical periods, the production is constantly enhanced with new proposals, all characterised by elegance
and good taste.The various collections combine valuable materials and crafting techniques.The finishes are created using traditional
products such as beeswax, shellac, coatings and decorating techniques applied strictly by hand by expert craftsmen.

New Design is able to create designs in close collaboration with customers, offering them an interior design service to fully
satisfy their needs.The company can also apply every crafting technique to made-to-measure and custom designs, to satisfy every
requirement, even the most particular. This service is possible thanks to the company’s extremely flexible organisation.

The New Design product, which is unique in its kind, can easily be distinguished from the numerous and often approximate
imitations that are flooding the market.

B coBpeMeHOM MUpe y JIFO/IEH MOSABIISIFOTCS BCe OOJIbIIE YKETaHUH U BO3MO)KHOCTEH YKPACHTh CBO# ObIT KOM(DOPTOM U KpacTor. YBIcueHHE,
BKyC M 00OrarcTBO ujeil 00beIUHSIONINE 3HAHUS IepeBa MPUCYIHe MacTepaM MeOeIbHOrO Jiela BBICIIEro Kilacca - KBAIM(HUIUPOBAHHBIM
peMeciieHHHKaM. Bce 3T XapakTepUCTUKH OTiIMyaroT npoxykuuto New Designe ocHoBaHHy0 B 1996r cnenmalim3upyroliyrocs B
MIPOM3BOJICTBE BHYTPEHHHX JBEpeH U MPEAMETOB ObITA, HCKIIOYUTEIHHO BBICOKOTO KayecTBAa W MPEJHA3HAYEHHBI ISl KIUEHTOB C
H3BICKAHHBIM BKYCOM.

brarogapsi BIMSIHMIO pPa3iM4YHBIX HCTOPHYECKHX OII0X, NPOM3BOACTBO New Designe MocToSHHO 000raniaeTcss HOBBIMU MOJEISIMH H
JIEKOPUPOBAHHEM C HMCKIFOUUTEIHHOM 3JIETAaHTHOCTHIO ¥ YTOHYEHHBIM BKYCOM. BO MHOTHX KOJUIEKITUSX UCIIOJIB3YIOTCS LIEHHBIE MaTePHAIIBI
1 00pabOTKK PEMECISIHHOIO KJacca, B KOTOPBIX IPHUMEHSIOT THUIIMYHBIC IIPOAYKTHI , HCIOJIB30BABIINECS €IIe B JPEBHOCTH; MYUESIUHBIM
BOCK, TYMMMWJIAK, TIATUHBI ,a TEXHUKA JEKOpPA BBIMOIHATCS UCKIIOUUTEIBHO BPyUHYIO MaCTEPaMHU-/1€KOPATOPaMH.

New Designe B COCTOSIHUY peai30BaTh IPOSKTHI B TECHOM COTPYIHHYECTBE C KIIMEHTOM, IIPEJJOCTABUB €My KOHCYIIBTAIHIO B ADXUTEKTYPE
BHYTPEHHEH OT/JIEJIKH TOMEUIEHUH , YTOOBI YIOBIETBOPUTH €TO JII00YI0 MPUX0Th. PUpMa BBITOIHUT JIFOOO0H THUIT IEPCOHATN3UPOBAHHOM
00paboTKM, B TOM YHCIIE MO 3aMbICITy KIIHEHTA , JJaKe caMylo HeoObrdHyro. CepBHC, KOTOPBII MPEIOCTaBIETCS HAIIUM ITPOU3BOICTBOM
OYeHb YYyCTBUTEJCH K 3ampocy kimenra. [Ipomykmmus New Designe yHUKainbHas B CBOEH OTpaciy W OSCCHOPHO OTIMYAETCSl OT
MHOTOUHUCIIEHHBIX HUMMTAIUH, TOTAENO0K, KOTOPbIE CETOAHS 3a0JIOHIIN PHIHOK.



Un PO’ di SLOVi@.........cccvvvnneinniinniinniinieannes 1l Cinquecento

Dal Rinascimento al Rinascimento maturo. Quell’interesse per le forme
esuberanti e fiorite, che aveva incominciato a manifestarsi nell’'ultimo del
Quattrocento, si affermo senza piu ostacoli sia nell’arte che nell’arredo del
Cinquecento. Le forme strutturali (nelle quali per tutto il Quattrocento aveva
predominato la linea retta orizzontale e continua) si mossero in una maggiore
liberta di ritmi e armonie. Le decorazioni si moltiplicarono e si fecero piu
dinamiche. Un altro elemento che favori 'evoluzione delle arti, maggiori e
minori, fu la precisa influenza esercitata dall’arte dell’antica Roma.

Nel Cinquecento gli architetti cominciarono a recarsi a Roma per studiare con
maggiore serieta i monumenti superstiti.

Il desiderio di maestosita e la passione per lintaglio (tipici del mobile
cinquecentesco) richiesero I'impiego di legni scuri. La plasticita di questi
legnami favori il gioco del chiaro scuro, tipico delle decorazioni a intaglio.

DO S LR The Fifteen Hundreds

From the Renaissance until the late Renaissance. The interest in exuberant,
flowery shapes which had begun to appear towards the end of the 15" century,
finally took hold without obstacles, both in the art and furniture of the 16"
century. The structural forms (in which the continuous straight horizontal
line had prevailed throughout the 15" century) moved with greater freedom
of rhythm and harmony. Decorations multiplied and became more dynamic.
Another element which encouraged the evolution of the major and minor arts
was the precise influence exercised by the art of ancient Rome. In the 16"
century architects began travelling to Rome to study the surviving monuments
in greater detail. The desire for majesty and the passion for carving (typical of
16™ century furniture) required the use of dark woods.The plasticity of these
woods favoured the use of light and shade effects, typical of carved decorations.



Hemnozo ucmopuu ... XVI BEK

OT 510XU BO3POXNKIACHHS JO IMO3IHETO BO3POIKACHUSL.

ToT MHTEpeC K MBIIIHBIM U LBETYIMM (opMaM, KOTOPBIHA Hadasl HPOSBIATHCS B KOHIIE
XV Beka, OecrpensTCTBEHHO YTBEPAMICS B MCKyccTBe W MeOmupoBke XVI Beka.
KoncTpykruBHBIE (HOPMEL, CPEAU KOTOPHIX B TeUEHHE BCero X V BeKa JOMUHHPOBAIIH
IPsIMbIE HENPEPHIBHBIC TOPU30HTAIIBHBIC JIHHUH, H3MEHUINCH B CTOPOHY OOJIbIIei
CBOOOIBI YePEeJOBAHHS FAPMOHUYHBIX 3IEMEHTOB. YKPAIICHNS yMHOXUIACH M CTAJIN
Oonee nuHamMpuuHBEIMH. Emne oxmH (axrop, KOTOpBIH CHOCOOCTBOBAT JBOJIOLUH
BEJIMKMX M MajbIX PEMecel — OTYETIMBOE BIMSHHE HCKYCCTBA JApeBHero Puma.
B XVI Beke apXUTEKTOpPBI OTIPABISINCH B PruM, 9TOOBI CO BCEl CEpbe3HOCTHIO
H3YYUTh YIENeBIIME NMaMATHHKA. CTpeMIIeHHEe K BEJIMYECTBEHHOCTH M CTPACThb
K pe3b0e (TUIHMYHBIE YepThl MeOeN LIECTHAALATOr0 BEKa) BHOBb MOTPEOOBAIM
NPUMEHEHHs] TEMHBIX COPTOB JIPEBECHHBI. VX BBIPa3UTEIBHOCTh MOXYEPKHUBANIA
UTPy TEMHBIX U CBETJIBIX TOHOB, THIIMYHYIO ISl PE3HBIX YKPAIICHHH.




Mod. BUON TALENTI 1205/QQ/V Wengé
vetro bianco satinato
CF. 6 - telaio brevettato
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Mod. BUON TALENTI 12‘05/(;Q/&w5ng'é +* Mbrens BUONTALENI 4205/QQ/Y. Benre,
satin-finish white glass Pl

. "46ei10€ CATAHIPOBAHHOE CTCKIIQ,,
Hamuunig CE6, KopoQka Brevettato
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CF. 6 - patented frame







Mod. BUONTALENTI 1205A/QQ
Tanganica chiaro
CF. 6 - telaio brevettato

Mod. BUONTALENTI 1205A/QQ
Light Tanganyika - CE 6 - patented frame

Mogneas BUONTALENTI 1205A/QQ.
TaHranuka, CBeT/Ias TOHUPOBKA.
Hanmanuk CF6, kopoOka Brevettato

Mod. BUONTALENTI 1205/QQ
Tanganica chiaro
CF. 6 - telaio brevettato

Mod. BUONTALENTI 1205/QQ
Light Tanganyika - CF. 6 - patented frame

Monems BUONTALENTI 1205/QQ. T
Tanranuka, cBeTiIasi TOHHPOBKA.
Hammanuk CF6, kopoOka Brevettato




Mod. GIORGIONE 1203/QQ
Rovere Shiancato
CF. 6 - telaio brevettato

Mod. GIORGIONE 1203/QQ
Blea oak ;
CF. 6 - patented frame

.=

Mozens GIORGIONE 1203/QQ.
benéuerit 1y6. Hammaauk CF6, kopobka

Brevettato




Mod. GIORGIONE 1203/QQ
Rovere decapato CF. 6 - telaio brevettato

Mod. GIORGIONE 1203/QQ
CF. 6 Stripped oak - patented frame

Mogneas GIORGIONE 1203/QQ.
Jy0, nexarne.
Hammanuk CF6, kopoOka Brevettato

Mod. PALLADIO 1204/QQ
Ciliegio - CF. 6 - telaio brevettato

Mod. PALLADIO 1204/QQ
Cherry - CF. 6 - patented frame

Moguens PALLADIO 1204/QQ.
Yepemns. Hammaank CF6, kopoOka
Brevettato




Particolare della porta in toulipier chiaro
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Detail of the light Toulipier door

®DparMeHT ABEpU U3 CBETIIOTO TYJIHUIIbE
(THOJIBIIAHOBOT'O JIEPEBA).
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Mod. RAFFAELLO 1213/QQ/V Mozens RAFFAELLO-DPS@"Q/’\A — -
~~ Cherry - CF. 6- patented frame Hamuunnk CF6, kopoOka Brevett::i'tb-u-"“-n.h_
with satin-finish white glass Bemnoe CaTHHUPOBAHHOE CTeKIIO.
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Mod. TINTORETTO 1214/TQ
Noce nazionale biondo
CF. 6 - telaio brevettato

Mod. TINTORETTO 1214/TQ
Light domestic walnut - CF. 6 - patented frame

Mogems TINTORETTO 1214/TQ.
CBeTJIbli HAIMOHAIBHBII UTAJIBbSHCKHN OpeX.
Hammuanuk CF6, kopoOka Brevettato
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Mod. MONDRIAN CUOIO 916/QQ/03 ~ Mod. MONDRIAN CUOIO 916/QQ/03 ,‘ Mogens MONDRIAN CUOIO 916/QQ/03.

2 . ] Wengé and leather with alabaster inserts 03+ Benre u xoxa, BctaBku u3 anebactpa 03.
Wenge e cuoio inserti alabastro 03 Mondrian covered in leather CF. Hamraank Mondrian, oOTSHY TBII KOXKEH.

CF. Mondrian rivestito in cuoio - 13

e



* 'Mod. MONDRIAN 913/Q0/04

oL AR SR ;Mbd?Mng)@j\f%/Q@og--' Morens MONDRIAN 913/QQ/04.

. ) a Natural domestic walnutwith alabaster insert 04 HWTanpsHcKuil HATMOHATBHBIH Opex
Noce nazionale naturale inserto alabastro 04 Mondra CE HATYpATBHBI, BCTABKY 13 anedactpa 04.
CF. Mondrian Hamranuk Mondrian.
e = P
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Mod. MONDRIAN 915/QQ/04
Palissandro inserti alabastro 04
CF. Mondrian

Mod. MONDRIAN 915/QQ/04
Rosewood with alabaster inserts 04
Mondrian CF

Mogneas MONDRIAN 915/QQ/04.
TManucanzp, BcraBku U3 anedactpa 04.
Hannunnk Mondrian.

Mod. MONDRIAN 914/QQ/03
Ebano inserti alabastro 03
CF. Mondrian ebano

Mod. MONDRIAN 914/QQ/03
Ebony with alabaster inserts 03
CF. Mondrian, ebony

Mogens MONDRIAN 914/QQ/03
YepHoe ( 50eHOBOE ) IepEBO, BCTABKU M3
anebacrpa 03,Hamnuank MONDRIAN,
YepHOE JICPEBO
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Mod. MONDRIAN 916/QQ/05
Noce nazionale naturale inserti alabastro 05
CF. Mondrian

Mod. MONDRIAN 916/QQ/05
Natural domestic walnut with alabaster insert 05

Monens MONDRIAN 916/QQ/05.
WTanbstHCKHMI HAlIMOHAIBHBIH Opex
HaTypabHBIA, BCTaBKH U3 anedactpa 05.
Hanuuauk Mondrian.




Mod. MONDRIAN 914/QQ/08
Noce nazionale inserti cuoio 08
CF. Mondrian

Mod. MONDRIAN 914/QQ/08
Domestic walnut with leather inserts 08
Mondrian CF.

Mozens MONDRIAN 914/QQ/08.
I'peukuit opex, BcTaBku u3 koxu 08
Hammanuk Mondrian.

Particolare della cornice
Detail of the frame

®parmeHT QUIEHKH.
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Noce nazionale naturale {\éittlﬁreilii:;egtéc walnut with button-quilted WranbsHCKHIA HAIMOHAIBHBIN OpEX HATYpaJIbHbIMH, |

|
|
Mod. MONDilﬂ&NQlS/ QQ/06 Mod. MONDRIAN 913/00/06 Mozens MONDRIAN 913/QQ/06. ‘

KO)KaHBIC BCTAaBKU KamUTOHHE (capitonne”) 06.

inserto.pelle capitonné 06 Mondrian CF. : Hannusnk Mondrian,
CR.Mandriap’ & “eawis’y - # ' 1o B T - y







In evidenza Wenge

Close-up of Wengé

(Dpal"MeHT JABEpH U3 BEHIC.



Mod. MONDRIAN CUOIO 914/QQ/10
Wengé e cuoio inserti alabastro 10
CF. Mondrian

Mod. MONDRIAN CUOIO 914/QQ/10
Wengé and leather with alabaster inserts 10
Mondrian CF.

Mozgers MONDRIAN CUOIO 914/QQ/10.
Benre u koxa, BctaBku u3 anedacrpa 10.
Hanmmanuk Mondrian.

Mod. MONDRIAN 916/QQ/04
Wengé e cuoio inserti alabastro 04
CF. Mondrian rivestito cuoio

Mod. MONDRIAN 916/QQ/04
Wengé and leather with alabaster inserts 04
CF. Mondrian covered in leather

Mogens MONDRIAN 916/QQ/04
Benre u xoxa, BctaBku u3 anebacrpa 04
HannyHUK MONDRIAN nokpeIThIi KOXKei

21
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Mod. MONDRIAN 913/QQ/07
Noce nazionale naturale inserto cuoio 07
CF. Mondrian

Mod. MONDRIAN 913/QQ/07
Natural domestic walnut with leather insert 07
Mondrian CF.

Mox. MONDRIAN 913/QQ/07.
HranbsHCKni HAMOHAIBHBINA Opex
HaTypaJbHbIi, BCTaBKH U3 KOxu 07.

Hannunrk Mondrian.



Particolare dell'inserto in cuoio 07

Detail of the leather insert 07

®parmenT BctaBku 13 Koxu 07.

23
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icolare della cornice e dell'insero in pitone 09 -
ame and the snakeskin insert 09

dparMeHT GUIEHKH W BCTaBKH U3 KOKU muToHa 09

d -
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Mod. P. KLEE 926/QQ/09 =
. ; e - - Bleached oak with snakeskin inserts 09
Rovere sbiancato inserti pitone 09~ cpglee

OF @ . See | =







Mod. KORINTHOS 1398/QQ Mod. kORINTOS 1398/QQ sox. KORINTHOS 1398/QQ
Lacquered 100 gloss white 2535 Beunsrit uBer 2535, misnen 100 gloss.

Laccato bianco 2535 lucido 100 gIOSS CF with cyma Koérinthos/2 Hamunnk ¢ kanurensio Korinthos/2
CF con cimasa Korinthos/2
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Mod. KORINTHOS 1396/QQ
Laccato tortora 1850 lucido 100 gloss
CF con cimasa Korinthos/1

Mod. kORINTOS 1396/QQ
Lacquered 100 gloss dove 1850
CF with cyma korinthos/1

Mo KORINTHOS 1396/QQ
LIBer tortora 1850, msHery 100 gloss.
Hannunuk ¢ kanurensio Korinthos/1




O, Kb@ﬂos 1393/QQ
. Uepnprit uper, rsauer 100 gloss.

Hannunvk ¢kanurensio Korinthos/1

29
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Un po’ di storia. Il Novecento

“‘Art Nouveau”, “Jugendstil”, “Modern style”, “Succession”, “Liberty”, novita
giovinezza, modernita stacco dal passato, liberta ecco i concetti di questa
sequenza di nomi immediatamente suggerisce € mai nomi diversi furono
piu efficaci per evidenziare gli attributi dello stile che fu internazionale nella
diffusione e nelle ipotesi ideologiche pur esibendo nazionalistici connotati e
fasi diverse di evoluzione. E se gli attributi non bastassero potremmo continuare
con. “floreale”, “stile Giulio Verne”, “stile Belle Epoque”, “Yachting style”, tutti
termini che in un gioco definitorio, anche al negativo, contribuiscono a fissare
Pepoca di sviluppo e i piu appariscenti caratteri decorativi. In realta il termine
piu corretto ¢ quello di “Modernismo” che si ¢ esteso ormai, nella pubblicistica
recente, ad indicare il fenomeno nel suo complesso sviluppo internazionale. Era
viva tuttavia la consapevolezza che una battaglia a favore del fare artigianale
esigesse, un’azione di svecchiamento delle fonti d’ispirazione al fine di
offrire alle maestranze artigiane modelli di riferimento. Si sostitui, pertanto,
al saccheggiato repertorio degli stili storici il variegato mondo naturale le cui
ricchissime manifestazioni potevano offrire inesauribili spunti di elaborazione
formali e di applicazioni pratiche. Mondo animale e vegetale divengono cosi
la fonte d’ispirazione privilegiata del nuovo stile. Nasce cosi la tipica mobilita
liberty che produce, a scale diverse e in campi differenti, il taglio asimmetrico
di porte e finestre, il movimento ondulante di facciate e pareti, tutto cio diventa
caratteristica peculiare dello stile.

The Nineteen hundreds

A bit of history

“Art Nouveau”, “Jugendstil”, “Modern style”, “Succession”, “Liberty”, innovation,
youth, modernity, a beak with the past, freedom; these are the concepts imme-
diately suggested by this sequence of names, and no other names were ever
so efficient at highlighting the attributes of the style that enjoyed international
popularity and ideological theories, while demonstrating nationalistic conno-
tations and different phases of evolution. And if these attributes weren’t enou-
gh, we could continue with “floral”, “Jules Verne style”,“Belle Epoque style” and
“Yachting style”, all terms which, in a game of definitions (not all of which po-
sitive), contribute to establishing the age of development and the most striking
decorative characters. In actual fact, the proper term is “Modernism”, which has
now been extended, in recent publicistic circles, to indicate the phenomenon in
its complex international development. There was, however, an awareness that
a battle in favour of artisan techniques was required, a renewal of the sources
of inspiration in order to offer craftsmen models of reference.This resulted in
the replacement of the extensively used repertory of historical styles with the
variegated natural world, which, with its rich manifestations, could offer endless
inspiration for the elaboration of shapes and practical applications. So the ani-
mal and vegetable worlds became the favourite source of inspiration for the new
style. This was the birth of the typical Liberty movement, which produced, on
different scales and in different fields, the asymmetrical shape of doors and win-
dows, and the undulating movements of facades and walls, all of which became
particular features of this style.



Un peu d’histoire Le XX°" siécle

«Art Nouveau », « Jugendstil », « Modern style », « Succession », « Liberty ». Nou-
veauté, jeunesse, modernité, rupture avec le passé, liberté : ce sont la les con-
cepts que cette séquence de noms suggere immédiatement. Et jamais des noms
différents furent aussi efficaces pour souligner les attributs d’un style qui eut
une diffusion et des hypotheses idéologiques internationales, méme s’il exhi-
bait des connotations nationalistes et des phases d’évolution différentes. Et si
ces attributs ne suffisaient pas, nous pourrions ajouter « floral », « style Jules
Verne », « style Belle Epoque », « Yachting style », termes qui, dans un jeu défini-
toire, méme en négatif, contribuent a fixer I'époque et les caracteres décoratifs
tape-a-I’ceil. En réalité, le terme le plus approprié est le « Modernisme » qui, dé-
sormais indique, dans la presse actuelle, 'ensemble du phénomene dans son
développement international. Toutefois, tous étaient conscients qu’'une bataille
en faveur du savoir-faire artisanal exigeait un renouvellement des sources d’in-
spiration afin d’offrir des modeles de référence aux artisans.Ainsi, au répertoire
pillé des styles historiques, se substitue-t-il le monde naturel et bigarré dont les
tres riches manifestations peuvent offrir des idées et des applications pratiques
inépuisables. Le monde animal et le monde végétal deviennent alors la source
d’inspiration privilégiée du nouveau style. Et c’est ainsi qu’est née la typique
mobilité Liberty qui produit,a des échelles différentes et dans domaines variés,
une coupe asymétrique des portes et des fenétres, un mouvement ondulant des
facades et des parois, caractérisant ce style.

200

XX BEK

Hemnozo ucmopuu

“Ap Hyso”, “lOrenactins”’, “Monen craitn”, “Ceneccron”, “Jlubepru” — stoT
PSII HAa3BaHMH BBIPAXKAET MJCH HOBM3HBI, MOJIOJOCTH, COBPEMEHHOCTH, OTKa3a OT
IpoIIOro, cBoOonbl. Hukakue apyrme cioBa HE MEPENAIOT TakK SIPKO IPHU3HAKU
CTHJIS, KOTOPBIH CTall HHTEPHAIIMOHAIBHBIM HE TOJIBKO IO PACIIPOCTPAHEHHOCTH, HO
M 110 H/ICOTIOTNYECKUM KOHIICTILUSIM, HECMOTPS Ha IIPUCYTCTBHE HAI[MOHAIBHBIX YePT
1 0COOCHHOCTEH Pa3IMYHBIX ATANlOB PAa3BUTHs. ECIIH 9THX TEPMHHOB HEZOCTATOIHO,
MOXXHO HPOJODKUT PAMA: «I[BETOUHBII», «cTwib Jkynno BepHey, «ctmis banb
Dok, «SIXTHHT CTAII» — CII0BA, KOTOPHIE B UTPE ONPEESICHHI, B TOM YHCIIE U ITyTEM
OTPHIIAHUS, BHOCAT CBOM BKJIAJ| B ONIMCAHKE 1IEJION 3IOXHM PAa3BUTHS U ee Hauboee
SIPKUX BBIPA3UTENBbHBIX CpeacTB. DaKTHYSCKH HanOosee MPAaBHIBHBIM TEPMUHOM
SIBIIICTCSI «MOACPHU3M»: B MOCIECIHUX ITyONMKAIHAX ero 3HaueHHEe PacIIMpHIOCH
JI0 ONMCAHMS STOTO SBICHUS BO BCEH MOJIHOTE €r0 MHTEPHAIMOHATIFHOTO Pa3BUTHS.
CdopmupoBanocs TBepoe yOexkIeHUE, PEMECICHHOE UCKYCCTBO, YTOOBI BBIUTPATh
OuTBY, TpeOyeT OOHOBJICHHS MCTOYHHKOB BJOXHOBEHHs, YTOOBI HPELIOKHUTH
MacTepaM HCXOfHble Mozenr. [109ToMy Oe3KH3HEHHBII MEePeUeHb CTaphIX CTHIICH
OBLI 3aMeHEH pa3HO00pa3reM IPHPOIHOTO MUpa, GoraTeiiime NposBICHUSI KOTOPOTO
MOIUIY JJaBaTh HECKOHYAEMBbIC HMITYJIbCHI UL pa3paboTku popM 1 JULS IPAKTUYECKUX
NpUMeHEHn. MHp KMBOTHBIX M PAcTE€HMH CTal IE€PBOOYEPEIHBIM HCTOYHHKOM
BJIOXHOBEHHMSI HOBOTO CTHIIsL. TakuM 00pa3oM MOsSBHIACH THIIMYHAs MEOENb CTHIIS
«tbepTu», B KOTOPOW BO3HMKIM (B PA3IMYHBIX MAacIITabax M B PasHOOOpPa3HBIX
00JIacTsIX IPUMEHEHHS) U CTallH XapaKTepPHOH 0COOSHHOCTHIO ATOTO CTHIISI TaKHe
NPHU3HAKK, KK aCHMMETPUSI IBEPEH U OKOH, BOJTHHUCTOE JIBIKCHHE (pacaioB U CTCH.
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Mod.GIUDETTO FP 101 QO
Zebrano lucido spazzolato 100 gloss ;

Telaio Folding filo porta “LINEAR F” OR/45° i - . ' |
» o ____../(/.-/ ; =
e - _ ——

Mod.GIUDETTO FP 1011/QQ/H
Zebrano polished 100 gloss
“=Efame Folding filo porta “LINEAR F” OR/45°
-

et
Mox.GIUDETTQ.FP 1011/QQ/H
3e0paHo, MISHEeLl. ™=
Kopo6ka Folding tum «Linear F» OR/45°






Giudetto 1011/QQ
Telaio Folding 45° _
Damasco Cacao/Argento Vecchio

Mod.GIUDETTO 1011/QQ
Frame Folding 45°
Damasco Cacao/Argento Vecchio

Mon.GIUDETTO 1011/QQ .
Kopo6xa Folding <2
Otzenka Damasco Cacao/Ar, gento Vecchio (Crapoe cepe pO)







yHuK 8/7. Otaenka Damasco cepedpo.

Moxzeis GIUDETTO 1011/QQ

H

Mod. GIUDETTO 1011/QQ

CF. 8/7 silver Damasco finish

Mod. GIUDETTO 1011/QQ
CF. 8/7 finitura Damasco argento

”v i.._.l, .nlw.._,’
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Wengé con intarsio tipo E




Mog GIUDETTO 1011/QQ/E
(ex CARAVAGGIO)

Wengé con intarsio tipo E

CF. 6 - telaio brevettato

Mod. GIUDETTO 1211/QQ/E
(ex CARAVAGGIO)

Wengé with type E inlay

CF. 6 - patented frame

Mopnens GIUDETTO 1211/QQ/E.
(CARAVAGGIO)

Benre, scraska tuna E. Hamnunuk CF6,
kopoOka Brevettato

Mod. GIUDETTO 1211/QQ/C
(ex CARAVAGGIO)

Wengé con Intarsio tipo C

CF. 6 - telaio brevettato

Mod. GIUDETTO 1211/QQ/C
(ex CARAVAGGIO)

Wengé with type C inlay

CE. 6 - patented frame

Mopnens GIUDETTO 1211/QQ/C.
(CARAVAGGIO)

Benre, BcraBka tTuna C. Haauunuk CF6,
kopoOka Brevettato
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Wengé con inserti alluminio tipo F
Wengé with type F aluminium inserts

BeHre, aIMOMUHUEBBIC BCTaBKH THMa F




Mod. GIUDETTO 1011/QQ/F
Wenge inserti alluminio tip
CF. 8/7

Mod. GIUDETTO 1011/QQ/F

Moguens GIUDETTO 1011/QQ/F.
Benre, anomuaueBbie BcTaBky tuna F.
Hamuunuk 8/7




in evidenza rovere tinto wengg inserti alabastro 01
Close-up of wengé-stained oak alabaster inserts 01

@parmeHT aBepu U3 Ay0a, OKpacka Mol BEHTe,
BCTaBKH M3 anebacrpa 01
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Mod ‘GIUDETTO 1011/QQ/F01 -~ Mod. GIUDETTO-1011/QQ/F01 - 'Monem, GIUDETTO 1011/QQ/FOL. =

s Wengg stained oak with alabaster inserts 01 ~JIy6, OKPACKA [10JI-BEHIe, BCTABKH H3- - N
.~ Rovere tmto wenge inserti alabastro 01 S aCE 8‘%0 et aebactpa 01. Kopobka BOX 1 L TS -
If._Te aio BOX-CFafilosu2lati™ ¢ 1 = | { gaﬂ"“ﬂm gg %O CO CTOPOHBIKOPOGA =y = 4,
—= - . = — ' HanuaHuk: =5 E " ]
%Elaﬁo telaio - 8/7 lato cermere R e — - A GRS P T T = \ 45
. St O { —tg i i G — A
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in evidenza rovere sbiancato inserti alabastro 02

Close-up of bleached oak with alabaster inserts 02

46 @DparmeHT 1Bepu ux OenéHoro ayda, BectaBku u3 anedacrpa 02.



Mod. GIUDETTO 1011/QQ/F02
Rovere shiancato inserti alabastro 02
Telaio BOX - CF a filo su 2 lati
8/10 lato telaio - 8/7 lato cerniere

Mod. GIUDETTO 1011/QQ/F02
Bleached oak with alabaster inserts 02
CF. 8/10

Mopens GIUDETTO 1011/QQ/F02.
Benéunsrit 1y6, BcTaBku u3 anebactpa 02.
Kopo6ka BOX . Hanuauuk CF 8/10 co
cToponsl kopoba Hammunauk CF 8/7 co
CTOPOHBI METeIb
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Mod. GIUDETTO 1011/QQ/INC
Frassino shiancato con incisioni CF. 8/7

Mod. GIUDETTO 1011/QQ/INC
Bleached ash with engraving CF. 8/7

Mogeas GIUDETTO 1011/QQ/INC. benensrit
siceHb ¢ pe3bOoil. Hammuunk 8/7.



Particolare dell’anta incisa
Details of the engraved door

®DparmMeHT ABepu ¢ pe3bOoil.
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Mod. GIUDETTO 1011/QQ/B (ex Picasso 911/QQ/B)
Tanganica Tinto Ciliegio tipo B - CF. stondato, telaio R50

Mod. GIUDETTO 1011/QQ/B (ex Picasso 911/QQ/B)
Cherry-stained type B Tanganyika - Rounded CF. R50 frame

Mod. GIUDETTO 1011/QQ/B (ex Picasso 911/QQ/B).
Tanranuka, okpacka 1moj BumHio tTuna B. Hamnanuk
3aKpyIIEHHBIH, Kopobka R50.

Ll
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Mod. GIUDETTO 1011/QQ/C (ex Picasso 911/QQ/C)
Ciliegio tipo C - CF. stondato, telaio R50, cimasa Picasso

Mod. GIUDETTO 1011/QQ/C (ex Picasso 911/QQ/C)
Type C cherry. Rounded CF. R50 frame. Picasso upper casing

Mod. GIUDETTO 1011/QQ/C (ex Picasso 911/QQ/C)
Bummns tana C. HanuuHuk 3akpynieHHBIH, KopoOka R50, kamurennii Picasso.

i o | o ] T



Mod. GIUDETTO 1011/QQ/D (ex Picasso 911/QQ/D)
Toulipier Tinto Ciliegio tipo D - CF. stondato - telaio R50

Mod. GIUDETTO 1011/QQ/D (ex Picasso 911/QQ/D)
Cherry-stained type D Toulipier - Rounded CF. - R50 frame

Mod. GIUDETTO 1011/QQ/D (ex Picasso 911/QQ/D)
Tynumbe (TIONBIIAHOBOE IEPEBO), OKpacKa IO BUIIHIO ThIa D.
Hanuanuk 3akpymieHHbIH, kopooka R50.

T T e el e R e
: b =S
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Mod. GORKY PARK 901 GP Mod. GORKY PARK 901/QQ/GP Mozens GORKY PARK ¢
9 /QQ/ Polished cherry - black lacquered Park CF. JlaxupoBaHHas BHIIIHS

Ciliegio lucido - CF. Park laccato nero JTAKHPOBAHHEIIH Uep
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Mod. GORKY PARK 901/QQ/GP
Ciliegio lucido
CF. Klee

Mod. GORKY PARK 901/QQ/GP
Polished cherry
Klee CF.

Mon. GORKY PARK 901/QQ/GP
JlakupoBaHHAasl BUIIHS.
Hammunuk Klee.
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Mod. CENTRAL PARK 901/QQ/CP
Mogano lucido - CF. Klee

Mod. CENTRAL PARK 901/QQ/CP
Polished mahogany - Klee CF.

Mopnens CENTRAL PARK 901/QQ/CP
JlakupoBaHHOE KPAaCHOE EPEBO.
Hamnunnk Klee.
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Mod. HYDE PARK 901/QQ/HP
Rovere finitura cera. Coprifilo Klee

Mod. HYDE PARK 901/QQ/HP
Wax finish oak Klee CF.

Monens HYDE PARK 901/QQ/HP
Jy6. IToxpeitre BockoM. Hamnunnk Klee.

Mod. HYDE PARK 901/QQ/HP
Rovere finitura cera. Coprifilo Mondrian

Mod. HYDE PARK 901/QQ/HP
Wax finish oak Mondrian CF.

Mogzemns HYDE PARK 901/QQ/HP
Jy6. TTokpsitre Bockom. Hammuauk Mondrian.
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